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(ын ВЕ EA RERA” et א"‎ і ЕРШ T , ШӘ АМЕ Бу EIN АТУ o 

задачі", TL МИМО EVE SEE, AS ЛЭДИ 1228-0887, КИП, EA FRA OF Z й IR 
ND ва ДК г.р, ٢ AAA А ЖТ BEAR И: саг 46 ys it Б БЕ КЖ И, 
MERE DEM ו בג‎ agen Z— EE ERDEN ЕРДЕН, ШИВ E РАА ОЧРА Е АТА 
"א "ו‎ MUFERREH ів ЕЛЕ ate ARTE, ЙЕ EE EA E (19 155 146 НО EBE , RIM 2 МА 
¿& Bak AE A ШИ ЛСЭН MEA, E E ЕР НУ — ЖКУ oF ОКНЕ Е В Fr EA, ₪ 
ВИМЕ Е (б ו‎ ЖА S EMRE, FHF Ж. RRA ЗО ТІ У, ו‎ Hg E 358 Д 
ж”, НТА АНИК ЇЙ” А sa НА FE. 

«кру ton] bl (t Ју iti Jc USE. א‎ UN RZ ЯЕ, E ARCO у С TES Гүй, ВА 
有 ати |, 也 可 算 一 اس و‎ (ЕМІН Іс, ОПЕ, ТЕ ЙЕ ЖЕЛП, 09, ТЕ -PE о В ле 


ER EET saa И ATEM ТЕЖО, Ah Af Е pg KE HI NEAR Ж“ аня тнит. Ath, cit AR A 
E дена АДЕТ, НОМ (AU ЖІППЕН ДАЈ ТЕЛЕ РЕЈА Ч HER ЕНЕ, 
Aut нама " C— Ju fi Pu 4 ШЖ Др)“ ,וו‎ он. " (— Jt. T. АШ | 


Но 
Ж) “ERC AIR, הו‎ Г o” (是 山水) на (Ei ^ e ,此 妙 品 也 ;得 和 字 雇 ,此 南 宗 画 之 妙 品 也 。 和 
字 辣 从 能 留 能 圆 处 车 意 ; 静 字 则 用 笔 用 墨 之 时 ,不 可 有 和 铃 心 , 作 意 , 亦 不 可 有 理 率 必 衍 之 总 。 o (ЕШ) 
пазач”, RAS EF (E E LU ІР Сини. ٢٢ ЕТІЛ 去 表现 , 即 所 
ДЖЕ Т.” ‚и אד‎ ТС НУ дай Е Ж; HR Ааа e рана LING HERR HË 
СЕ АНЫМ, יל "ו‎ ЛЕЛЕ tt Е ИД um 148 Ж ла АП 
IK PF EA K ў Я y ПУ Ве 77 ; чинів E. .ו‎ h ЈЕ Е Et з RI Ti m 13 Лі 
I, EHE БЕ ЕШ TA ж "et ВИ ETHER о n PORC AE יי‎ BQ ПУ "TRU OE A 
д Hi ТІВ! 

PIT "led ЖШ. ЛЕ А: ny BE mn 3ю — ftr fF, a ВЕЛЕ ЈЕ o, 好 (ЛЕЛЕК ЭЛ ШТ TH ІП ШІ, A IS 46 11. = 5 fib EU 
RYE RE, НІҢ RHR , пе ле E E EEE de aqu ваш, KA ל‎ À 81 НАША: 
Re AS es 0 1192 4: Е Д А С цан a RUE 5 ПУ EA Dr] МАД НЕ KR ВЕ ке ит ПУ 
ps tn WE? Hye d ЈУ „НЕ: E ASW A er, GELT) 50 LDA filiale ול‎ (1407-8021 
BE AE JE ول‎ ЈЕ НИВОА A EF КПЈ וצ‎ ит K {т ל‎ МЕ א ו‎ a ЕЗІ 
1) Ae SE УН АТЕНЕ HER] EI ЕДЕ ЈНА, E ER, BELT INRA у OCA ат SER L Bu а. “EA LZR, 
bt нео Е CIA E. ДЕ AT К, МАЈК А БИ Z IE, A E, 
LJ ו‎ EIS І ДЕ, A ЕВЕ" ) )لل‎ 1812 E Fr) الد ال غا‎ EAE У Je Е 
нота дар иа (K WL RBA ME ₪ С ШОК) ra E U ERE, 55102728, МЕ 
ТМ 511 МЕ, РЕНІШ, 2 AMA REL a "(— Juk EAE TAN [И ) ei e i WI 2841 (8 TERT TE 
的 重要 。 因 为 有 了 人 金 ШЕ жж. ЕНІН ME אוו‎ A E, ЋЕ E ЕД ALERTES 11 , Рг РА 
1 А TEAT — REB AS 1810 Ж с 

“Я ПУ YT У. שי‎ (di, Ur é A, AN ARR. Ши 18, Мі i JS 0-4 f ) ГОД ВА EF VE 
ו‎ EU AS 40.4 7 ПО EJ FE SIE, ЯН ae E MW TER, ₪ РА, И] As eg Яг ЈЕ 
АДЕ dgio СМ ЕЯ Co PORE 22) ШІЛДЕ ann ZK IEE. i Ju Ae fle ОВА IHR 
цу E, о с A 1E ES E bu Фу S d 88) A) ЕЕ 35 5 ЭШ АМ Н УУ E OA), A 
או ځور ₪ ו‎ х EAE ТН, B yr (CS аи ІЗІ 4 E Pe SE Hc ШП ру hh. рі 45% 
ER. „ПП AABT 11:11, ШІ < >< И] ] Ko Е H HH , # 4 IH з ME ih ШАҢ! ИЕ TT De, A Tí £ je ES 11: ) , де Хил 
di." (— JL PE p 4 BL f א‎ ЇЕ) 4E JE YE tr hh E , ЛІ EZE a Ж АЕ A а JM A Л, SE hl 
ІП SE Ва | Uy ПУ 28 M ЖЕ ANTE זוי‎ ‚рй MAZE, “HE B fu H ПИ] им [И + ШИ] T 111 ИТ, А by AG , ce 1H, sJ: 
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ТЕЗІ ШЕ 


dc de Re Йй ВА ОСЕЛЯ У lc e E א‎ H PJ ERA, MBA, ЖЕ 7 ЖИЙ ЛАҚ ٠. 


a er dE ES М Ue E (а, , BB Ж 2148 a E — ROBUR "BERE SS, ap T iE. SEPT RA 48 bs dt 
HS sip لا‎ , ЙО НУ Auen op фо — ft Ұлдана ДЕЦ el ПА. 28146121 АВ ПО Й пи fE 
4 Et B o к nf ПЕ uc Е АПК TERES ERES К. 
و‎ Я ІШ CEY TIT «ы BEES A Ве, AR ROB X 
па ДОМОМ рот, TL EAE КЖ o ЧЕЗ ЛЕЛ RE, , 脱 质 паа 
Se א‎ JA AS MUEVE SA RE, ранай. тіж ЈЕ אנ‎ , lf 
TUS خا אל‎ IEA ЛЕНЕ о (— ЛОЛЕ FEE) 
用 明 一 代 花 开 РА РОГ יחו שש‎ 1 ЕНІ שר‎ ВЕЕР: > CEST) 


Си ) 
БАЛЕ FF , RE, УР 8855, OB. ה‎ 41-28. (LME RA 
ЭР) 


dat d CAS GUI B fe ines Ж et E A ce Lp (di Zk yi) 
mA ТІП РА ци а h иг Л. 209 2 UNC, SR o С I) 
š Wil) ДРУ ІШІ) ,月 脱 去 作家 CB , ee | , אכ‎ 1 DRAE т ЛЖ 
IA | للا(‎ Йо (415788) 
р WE ZI ES 4E 1% BË do ДИД RA) 
ШК ПУ e fe "EOS BR. IR “ШИ p ME o c ווה כ‎ К AT ЖИ ИН, AS E 
Ци ини ЈЕ We Ge f пі We ER MALA. CENA ЕТШ өсөн) 
{E ci Ж ИД НЕ Êk FU AE ад, u] ря Ji ₪ א‎ ут: 














СҮР ИНИ віт 02012013 Я ДУ AS A J E R AE ERE (UL ua И A 'E 5 
we ו .35 — א‎ della rk аг ПУ ДЕР ШІСІ. Meer waqaq Яў, نل‎ -— t I) 11 (OB 6 
精 ЧЕ MM fb sc НЯСЕ 1 05481 0) שבוי א‎ co ue oe 低能 私 ; SLT ‚ЛИИ Г 








8111 АХ КЕН ARD AS 1., брат (885833 ў, НИН, “ЖА” 
fib, ДЕНЕНІ ИП אל‎ HP UL Ly A Bg xc AE (XRAY), кача DE BE ДЕ 45 We tse BU , РН Ж 
MER: "IWJ רו‎ A Ина, ЖЕГИ Вр Я5 HEBE, БЕЛІ TAN 
FU F Є D 10 EHER ЖЕ Dg E ЕТЕНЕ „(АЗИЈИ א שי‎ A ЕШ 
Не ۳ дни Е СЕНЕ У и اق‎ “ос А MEE E ўр, RRA, ВА А ЛЕВ D (Ж 
NELE) 5 M ₪ CIE Z o” (exi BE ה را‎ ©] H fi БЕЗ] ША СӨЗ) ЖА ЕН EN, MALA کم‎ ₪ Я, 5 
З ПУ i. 

EE SIR AE Ў” SEA RER НЕЮ ӘБЖ F JE PE, HH K DE ЛЭГ K 
FAS 4017 1 ТО EL) ik Z Ho 68 2 ІНЕН א‎ DA DL ТИ AS КВ" o MS АП Fa Ж 
ның Ab ge dex rp 2,-011Л fi B E ЈА c rd А MN دنلا نلک کر‎ 每 
E BE S, سم‎ ЖБ, ы ndo dar Ди Z שו‎ E 5334 XH Ж d bem, ЛАА ARA 





GEI + יו‎ dB, ӨЛЕН гс ERUBE MR, FRE. "ОЛОН ЯМ” ЖЕДИ E א‎ ЇЇ ле TE nt ле A 
ТЕН) Ме ВЕ, פוא"‎ п AEE HEM , тА Н, РУРК ИЕ ДО ГЭМ 
ME; SZ E НЭР ИС MADE, ЕСЕ, RU USUI (254272 915 ЕЖ, HE HET „В 


МА ЕЛЕНИ, MEAE UL ЛЕЧЛЕН Л BEL ELS МЕД ЕВА ТО ( 4 Е НЕ , MAR БУР й 





CBE REI хе‏ ان اک іє ТЕН s c ВОЋЕ IK ЕН MEHR UE IE‏ ו 
МЕ.‏ 
HR FRE TE, ПП НИ E ОЕ o FE” ШІН РА BE, JR АГЬ‏ 

Vn ^E ES BL Eg ч” АМЕН НУЫ ME מל‎ A EE, (0) ру I af ЭНД א‎ R ДО א‎ ₪ „Ја اه‎ 
БЕНД Л א 4 רז‎ E AS ЛЕ מו‎ „ РА لما‎ fb z اکا‎ АНЕ С, НАНА АИ. ARES AEH א‎ 
^ چم‎ REZ, AE OK Е ЛИ, RATE, DA AE E ЕЛБЕ MEER: 其 意 简 而 笔 厚 ,这 是 明代 
陈 白 阳 <R TF MEME E FEE, AS u] МЕ N IE PPAR IN ES BONES ҮГ ЛЕ 0 29 Ид, ל א‎ A H] Ê 
ו‎ PETERE BU TERI, הכ‎ FAH, ЮЖ 25313440 ЕН ERT НЕ ABM 
8527.(-41Л4ЛЛ WE oR Gl HE у) PF Dl dt ger O ЈЕ Je RER f EE 110315 אה‎ 0053 АЛ uii RL 
Jr. EFA TU ES E RB ЈНА Û ПУ ПО hi о 

IE: АНТ Z ШК , ЕМИ‏ موي ра ЩЫ ЕТ ECE MER AS і Бе MAL,‏ پک 
МН: vr УЙЛ. ПУЕ, eK ЈЕ‏ או У МИ Нм”. (LCE E) [Н МЕ ДЕЛ ЖЕП‏ 
Кн ЕС ИНТЕ, FAME EMA HS, ін п а ЫҢ E” (LM BAG A HE ІЗГІ 一 位 画家‏ 

不 可 一 概 而 葵 , 而 要 分 析 其 优 缺 点 。 通 观 他 的 花 岛 画 , 有 题 儿 新 级 山 人 者 4-3 eS EM REM EMT 
E fg ў. Sk Hat E E JE p toti o ЛЕ KF Z BR йй: “ ИН Ж, А 1 “ë МУР, Ж ОК КЕ, ДП E Т 
ЖАН, ЛО ES НЕ" (IL EOF # ES E) HEX В א‎ ЗЕ ПО BEJA, AI Н Е, Be НЕ 
5,1 DA ЕШ ЛЕЙ RIZ Jj ЭК, EEE ЕЛІН À А, ДЕ Ж ТЛ уг RAIN о R 
а эх ê ET EF FY EFE , fh RBH ， НН Е, m EE d , FEA או‎ ₪ ДЕТН А ERA A ЈЕ 

= E ИЛИ „ШИ ЖЩ e — Ж ЛУ, 4 او‎ E RAE, EOI, ВИМ ЛЕЖЕ ТЕРА НУ ВІН 
ИА 5 AE e НАН ЕХ ВА у. АЕ УЉЕ HC НЕ, SANE ER RIES 
YR ара НИЕ ЕЕ АШ, MARAE Z ЕВЕ RZD SHE”. п МАТА TETE, k PH A AER А 22 RAM 
TE E څل‎ A] ps ДЕ“ S ip f p JE" ў E ША E" р y EE Z הי‎ CAPE, г: МЕ Ie B ИНЕ 
A fi M] PA JB UL E ИН у, ASE ACIES IE EL о ( ЛЕ (ETE EE ‚ШШЩЕ ) 100 (AUT АВ AAS E 
Deu n , ТЕ YET E de LV ASI JC Lo ЗЕ REA BA 6 E PY HE FA KA IEEE TE RA ER بل‎ 
ELA GRE ARE КЕ МЕДЕУ 2 А (21. ונמ و‎ > Ra RUN GET EUR 
f РАВ p И PERDE, NIAE TOR 1144) , 0 11 ЖЕ BR, R НЫ E 2 JE AA BEE 2 XS fm. 

pu РА ті ЯМУ MEER ERRE ЕА T ВО X V. 11 на JUE, 
FEE RRA ДА КЕТТІ :* A НАХН 21 T., mü 2 Й шилийн 
fii AWS Е” При ENT cs RH. ורוו‎ У t; — АИ РЕНЕ НЕ, IN 
ШОН ‚ЁШ У. A SUIS TI I CT" ens ХЕ: TE НЕ EDT ВИ A = 
FA LE Ж) 

















HE gm ЛЕК EDU TRE AAA H %£ Br LIHEF , EFE ЛИИ, НИВА ШЕ TEE IRSE FR] АЕ В TE Jš Р 
AS — EIS НА ER Uo PA המער ו‎ EEE TEN RR Ж КОР X BLUE E IBZ ЯГ 
ШЭНГИ НИ Л ЛЕВИ , а е Е K | ИВ: Е-Е Ж, FEN, E e fi rat Anl 
ג"‎ Е ול‎ „ТАД ЖШ RAG АЕ نګ‎ ain" е RD e E 7 ES EE ЭШ ЛКН PF LL FAR 

{E , ЕМЕ” sce ARR f KEE BOLA EB PR ед АВ, П НУК ЕЛЕЕ EF Hr demise 心 
和 爱好 。 这 样 不 既 自 然 地 援 取 人 画 。 如 他 在 题 画 中 说 ;前 三 十 年 梅 炎 人 黄山 EFF В В 22 Да, 
EEE БЕЛЕ” LURES ЖИПЕК Е ТЕ JL 这 种 日 常 所 见 , (Ра eras J 46 a ГЕ ول‎ tü 
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зап E Л T ЕП 3E ЛЕ ЯГ РОЛЬ POSE iie АТ. ЕЖА МНЕ аА, Е 

и] Ла دد ו‎ EA Е ЛІ AB ARA НЕ OTA а A, НІНУ A FANS - 
| ‚ШЕЕ гах EE ИН БЕ ЦЕНЕ ТЕНГЕ За 2 PE К Р 
ap ЕЩЕ, 4 ^: Ee CEL J|] МУ, № TA ESE ADE ЈЕЛЕ ELOY FETE . 形状 。 ge S METE ES ІШІНЕ 
Me ЕТ а, SUE או‎ H Ж ANDA TOR LT E RE Ee e LL ER RE HP НН 48:25 16, E 
Я ЖЗ. E У Ч 402 Rot ЖН ЖЕТ Ха ЛИ. BCE ВАНИХ SUN BOUE BE EIERN 


е”. 
“> 


d 
E MB, ל‎ 46 EE КО, BAR Aid УЕ ВН ЖЕ (12545510 88, LIA 1 асж ас 





жін ЦУ 
她 , ec ВЕЩ و‎ ЕЛЕ a EMEA WJ e ДИРТ ЯХ, E Re. ПР ШИЯ ГО א‎ 
1 decia paa kc TE RII. Pr АЕ ЖЕ” e AXE КЯ 2 МЕНЕ ДЕ Т ТЕ, CABOS Dg TE CELL S 
ИЕ 
зве per ДВО РИ) di Л 28 НА, ERKE CL ЗЕЙ, 
с], E iS p EL САГ Я ІНЕН, STO AE ٢٢ ЕУ ЛИЙ є „ДЕА TEA Лай 
" jode i hs гч шина: еже ud БИ Л تح سخ‎ ОВ ЛИ ЕВ EAE ВЕЩ, АЛСУ Л 542651 
НЭРЭ ORT та“ REIS ЛО REBELO), ні ABAD ZA, ERN 26507] 25, t EL fl E EA 
的 生活 特色 。 
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к о ЖЕЙ ДЕ ЭГ ЖУ ЕН ФЕН AU ג‎ ІНЕ ЗІ ИЛ, Иле Е РОВА ЖЕП. 
ПРИЈЕ ES нт, .印象 最 深 的 是 4 1) 58:20:12 88465135 Я А Жп o 

ATEM), ee ШЕН شو‎ fii EE EAE AR AZ, 
^et e لاه‎ xa ee p РЕ Ж! НЯГ ИН ИЕЛЕ ПН MAA A A pz RA HS 
ШЕ, ЕШ ЖЕН P EE ap Л, ЕН LES" o (IL PIO GERA ЕЕ) ЕРЕШЕ, ӨЛІ у RU CHE S МН 
(ШИЕ о WEL HPS HEI AE ומ‎ АЕ РАКЕ, EZ Atm , E ЕЛ nt A, БП НАШ, ШНА A HR 
Ме ל‎ ты. ЗЕ ДАТ H| d йг; , ETE тын, Ш A SI pudi. RES, ME т А TZ 
44098 m AB га УВІ Mb" СЫ CP РА АНУ) PLAN ERE БІЛЕД E, АЕНА EAR ERER 1 ТАЈ ва 
Gey MELEE ARE , УУ ЕЙ ИЕНІҢ. Л] ЕП ЖИК o ПТ x CREE Ку ни 12 ft i Jen, JERK KT oft ар 
流利 ， داو‎ ae ME ТЕ JJ E, ЕН ID rcs ЇЇ, לו‎ ET ВЕ Г ה‎ ARO, BEAT 
以 此 作 ШЕТЕН IDEAR RE ПО ATENAS A DIRA RAEE, ЛЕТА, Ж» 

y @) „ЗЕ јр С Ju DIE Е NENNT, дала ының НАЛ ТІН. 

“ИШЕТЕЛДЕ РІН, JJ BERE IHE AR ЇЇ @ دل‎ SACS AA, ИД e OL AE AR AERE ЖЕ” 
) Е BLA И ЖЕ И) fette eO TA HE JE E , de LE XL ‚ДЕ, MASIA JJ e ЧЕ, Лава Mee SE DE ЗІ, 
ИШЕ НИЕТ {ДАЛАН bom ВУ EM o 

EAE ITF Ag OS PEE RT СЭ od DU fA ته غا‎ ШЕЕ 77 EEE В, ДП КОТО TEST 6 
ВШ FOR ZR PR o TA В те: ц I — 1i ЕДЕ ЩТ ik; AR, ВОН“, PURA, и те 
Arte af: - סל‎ VU א‎ НЕ) ХА: НОСЕНИ, ek dE АС е, 01186 Е ₪ 
ў 8,458 HA E, ו‎ a ЕЛ“, ای‎ H "AU GER er 
א א .₪ זל‎ Е ЕВЕ E, ГЭР, וי‎ нае Е АКЕ Д, ДЕ 
ASAE Ал, АМЕН ME, RAR o 

a ede לימ‎ PDT: 11 977 ДЭ ШИН ו‎ БЭР, РЕ e не 








的 地 方 。 宿 墨 Ка ЛИИ NER Ди ЛИ) орт ЛА 28 אכ‎ LUE HR ІСТІ, Ж א‎ AS ЖЕН, 
AI apo S за E hill] Ча МЕ n) BE es ESE ПИ ТАРА זו[‎ HAS UE, AS nf B А” 2 гс АНТИ 
反 其 道 而 用 之 ,他 而 不 常 洗 ， RR АЖ НД X Л KH S AS , А ДИН ЕН ВЕНА Fe Ји о В 
а ^J LAS TIE ASTE LIH r N И, И {ЕЙ МОО 212, ТЕ ER Wier о К א‎ fi == 
ЈЕ ЛЕ А, AU AL GT RR imi JR S הז‎ ето” ОА УІН ЕШІ)) 6 afa HCE Fo PE ULA, 
ה سه‎ я, Пре — کا‎ „а DS א‎ Dep ЧА, ВИР 1 ЖЕГІН, Ж 


ИА AS „лил УН], Asa: ¿HJ REZ. MI RTE (OL THERES) Aci ו‎ EE YS E HJ LACAN BC fi 
mt 81-11 FE , ВИ НИНЕ EN TUR 8008 ER fii E y WE ЕТЕРІ: 
E EST) eg Ss, МТК МО ЛА nu ВА الا‎ 0 LA EI бана, HER, НЕЕ 
£” (СЕЊ) Ма S Z Bu „НИЈЕ uA s ЛИ ныт 08:11 55233, BEZ מע‎ depre гүн x 
нэ: ПИЈА UA TA ПЁ ER HERRN PIA Е Й, TR" БЕЖЕ 


HA Н.Н” Ao Masse Бенни, 用 待 不 得 ו‎ t ts ендо 所 以 
1e A3 Jae BLA AS ЛЇЇ] ТТ SHE TER i JU 5 МЕЛ] „а ל‎ ЛЫП ЖОЛ שי‎ RAE ў RT A Ж” L A FERIAS 
як, ЕЙ BEL HY AAT РЛІ ШАН LT EHEN ЕРИК RL TF NER UI ЖЛ EEE, 
ESE URE, EI BA fe 58 EN 85 CERT ,再 以 条 AS НЕД EA WZ. AA PE TE E ЛЬ MIF AAA, LA RS 
2910 82 TE а Aer A IA מז אש‎ E (EUR ARE ARA, АУ UT, ШЕНІНЕ”, KERZE) SEEN 
ftt, 5 (а, PT Д 0] УД Ж 





FE AADA PEM AGL AK BEIN АЕН MES — f^ E, TERM EAE 可 概括 一 个 "* 简 " 字 。 过 一 看 法 办 不 绚 全 
面 , 也 有 一 定 的 道理 .党 和 简 大 致 上 可 包括 南 个 方面 :一 是 指 棍 图 (包括 党 和 傈 TE ЛЕТЕ ИИ) з сн 5 
(FEIERT) vex ЛУК ас, אל‎ e ויו‎ 2x (E , m TE про — (^ ₪ Es AMA, h COT] 
积 墨 法 KARTE ЕРЕ иа „(АЕ A A, Ho ПАҚ nh AT а HE EK УЕ 3] EJ ER ER, xc it Mt TE Ч 
ЖК ЭН EE Be , fat TE e] | PERS 84012 62185) ШМ % ПИЈА ARA ММ ПУ FE i o E i, : 

BCH ERE, ANGE ESN ЕСІН, На ВК (БКС е ИЕ) 

APT RATE B EE EAB טל‎ 2EM FESR h A TI, ПП AP ni ЇЇ, 

Uk Be ev LA ES GE a LL | SED) 
ne EA | EST Ken КЕ ANTES, итү en ا ا ا‎ сані MAINE ЕН = 

wire fa СЕМ), КОМИ RH ds дей Senn OR ЖЕ n GA Oy. t ETE Г, ИЙ КЕН, ARAS 
ЕТПЕН vss. Emm ELS AER IH НЕ! и] Е М, SE ג‎ i 1 Мане Е ТА I НУ ЕЛЕ 
IR, ha 13:25 41] ШК" я E Be HUE ROS Jt אש‎ ФЕ ЛА „ЛА Е dt F ER [Йй] 
ее a 

A Ж, ІШІМДЕ ДЫ ו‎ а Ete fg BR, 44 Е Вона ו‎ НАИ, ED 
TS 221 о пі ЛЕ سنوت‎ БЕДЕ O ЕДЕН, Жо HE ПУ AR IKT ПИЛ В сені SPE ағ, ARE ST 
ЭД, МОК у, EJ (ШШ ЛК) BE ו‎ ALE EM, ОА А א‎ БА РАБ, AH ATE, A 2 ЇЇ, 
E ОДЕЛА PAI s 











ЗЕ POR 4E КУ hi JE Hos M 5) , ME ШАН Л: 190 Еу d ГЭ ЯЛ ди ГРА ft 
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us didi OR AREER ВП xr AS thi, хо ИН AS, UU TE o 
HTC РАМА, BARON TR OR IRR ре Е 528 И, BA GE ןי א‎ 2 BIA E УЕ JU | ni 
ин. ifii 4 ^E np EA Ep ВИНО А FIR FF ER, RN А РИ RRA 


EAD OU e RH di 去 他 放下 画 秆 ,热情 招行 我 们 , 48-04 SM 

КЕД BRATEN, И e PEE RA D Р EM 5 

fE ШИШ) E KH FE «ВАНЬ ЕЕ i PETE BL AN PEN Э Р тр o В puk | FF уже EITHER EEN ET 
E 


HE Ду EY‏ نار РІ п PRAE AN ER , 5 ре адд dt КО AN REA YE DICT TULIT о XC PE га ы‏ מ 


Al н 


Жаа, AJ AEF HH И A TA F ЭТЭ Hitt do LE o 
—JJL7s4E-T- H 


(RE) JUS ES 1 ОК Ao 

(ük `) зак DE Cp ИСК) o 

(Е) х AB (FF Bader E K0 

ГЕЛ) ЕО END o 

(ЕН) ЖАМАН ОЛ ו‎ „АИД, FS | НАНЫ 

(АІ АР ра МИН AS Ма TAR ТН ETH YT RF ВИ ИНАЖИЯ 2 а i , E “FE EFE Pr , ЖЕШ, ШЕН WEM Z 6 A 
陈 道 复 שו‎ КОМ AE m AS C ВОРОМ שר‎ ZERO o FE FILA ECU TS" EU, Н 11101953 48. 

(EE) אל‎ СОО НЕ שיו‎ n PORE A | ЕЈ ШІ)» 

СЕЛО СИНОМ ME эн А) о 

ГЕЛ) u ЕСЕТ. NETTER) о 

GET) AGORA AR POSTA ) о 
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Opening Up a New World 


Notes on Huang Binhong "5 Flower and Bird Paintings 


by Wang Jingxian 


Top class paintings are high in style, classical, skillful in brush work, gentle and serene in 
scenery , meaningful, natural and unrestrained, something that cannot be obtained by just imitating shapes. 

This is a section of painting theory by Huang Binhong in an inscription for his landscape painting * ‘Idle 
Talk Beside a Stream’ ' . Although it is written for landscape paintings, I think it is also suitable for his flower and bird 
paintings. 

In mentioning Huang Binhong, we think of his landscape paintings because his name is closely connected 
with this genre. But few people are acquainted to his flower and bird paintings. Athick album of flower and bird paint- 
ings lying before us, I think, will surprise many people in that the flowers, birds, grass and insects, so novel and 
queer, were created by a landscape master painter. Landscape paintings are Mr. Huang’ s ° ‘strong point’ ' , but his 
flower and bird paintings are in no way inferior. Perhaps some people will think that Huang Binhong draws them once 
ina while as a kind of break from his main * ‘landscape profession’ ' . While turning over the leaves of this album, I felt 
thatthisisnotso. When you look at the flower and bird paintings by famous painters which he carefully copied, and so 
many sketches , you will feel that these are not done rashly by Huang Binhong. He studied them profoundly . 

І remember in the 1960s, at a forum on Huang Binhong” s paintings exhibition, Mr. Zhang Zongxiang, 
scholar and calligrapher in Hangzhou, an old friend of the artist, said, * ‘ With regard to flowers, people know that 
Hun Qingru is characterized by fine brushwork and close attention to detail and beauty; Fang Lanchi, penetration and 
elegance; Jin Shoumen, simplicity and lack of sophistication; Li Futang, indulgence; Hua Xinluo, prettiness; Zhao 
Shu, boldness and generosity; Xu Gu, brightness and hotness; and Wu Changshuo, boldness. To mention some ear- 
lier artists, like Ruo Nantian and Wang An, they could represent a period and are world famous. Old Bin often paints 
landscape and flowers to mould his temperament . But, please look, is any of his brushwork, coloring and layout simi- 
lar to the above - mentioned painters? То be exact, he has opened up a new world. His works seem light, 5егепе, 
classical, elegant, making people broad - minded , with no need to depict red plums with what people in the Song Dy- 
nasty say, | ‘Peaches without green leaves and apricots with green branches’ ' , and you know what kind of flower he 
paints’ * (Note 1). * "То have entirely opened up a new world, ' ' just fits the flower and bird paintings by Huang Bin- 
hong. 

Since paintings are divided into figure, landscape and flower and bird classifications in the Tang Dynasty , 
many painters have painted the latter. Many famous painters have appeared in the * * History of Chinese Paintings, ' ' 
and numerous new schools have been opened up. They have all enjoyed admiration for a period of time. 

Zhang Geng in Ше Qing Dynasty said, ' “There are three schools of flower and bird paintings: 
line drawing and coloring, boneless and freehand brushwork, ` ' (Note 2) . Huang Binhong * $ flower and bird paintings 
belong to freehand brushwork. The brushwork by Chen Baiyang (Chen Chun) and Xu Qingteng (Xu Wei) extremely 
affected the later generation. In painting history, it described Baiyang ' s flower and bird paintings as ' ‘a flower, half 
leaf, light ink, bold, unconstrained, scattered and confused, but as time passes light color and ink merges. ' ` But 
Qingteng's " “free in length and breadth ' ' , апа" ‘natural and unrestrained in brush, brilliantin natural interest, like a 
monk becoming sacred” ' . They had a style of their own. Their style and method were inherited and developed by Li 
Futang, Jin Dongxin, Li Fangying and Сао Хапи who are among the eight queer painters in Yangzhou. Chen Shizeng 
said these eight queer painters ° ‘didn’ t always stick to painting rules and regulations. They changed their master” s 
methods to be original in conception. This was a change in the Qing Dynasty flower and bird paintings, ` ` (Note 3). 
Huang Binhong also said, * ‘ To gallop in all directions, not to stick to rules and regulations gains most from natural in- 
terest’ ' ( Note4) . Till the late Qing Dynasty , Zhao Zhiqian adopted sketches by the two schools of Ше past and was also 
influenced by the Yangzhou eight queer painters, merging the two. Besides, as he was good at stud ying and absorbed 
interesting ancient bronze and stone table inscriptions and seal characters (а style of Chinese calligraphy) іп 
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painting, his flower coloring is gaudy and of classical elegance, grand and strange in style, forming another kind of 
flower and bird painting style and heralding the ‘ ‘sea painting school’ ' . Next was Ren Bonian. He has been influ- 
enced by Chen Laolian in the late Ming Dynasty and then adopted the method of Yun Nantian and Hua Xinluo in the Qing 
Dynasty, creating a style of flower and bird paintings іп freehand brushwork, fresh and bright in color, smooth in 
brushwork, free in drawing and lively in image, becoming representative in the early days of the ' "sea painting 
school’ ' . The representative of the later days of ‘sea painting school’ ' following Ren Bonian was Wu Changshuo. 
He changed Ше style and created a new world for modern flower and bird paintings in freehand brushwork. He exerted 
great influence and most modem flower and bird paintings in freehand brushwork were influenced by him. Не domi- 
nated the flower and bird painting world. There were really not many flower and bird paintings in freehand brushwork 
not influenced by Wu Changshuo and opening a new world. Even flower and bird painting Master Qi Baishi said, ' On 
the green vine is an ordinary fetus and Lao Yao (Wu Changshuo) is talented in his old age. Iwant to be a running dog at 
the Ninth Plain, and will tum wheels at the Three Schools’ door. '' What Zhang Zongxiang said about Huang Bin- 
hong’s flower and bird paintings ' “completely opens up a world” ' is not an exaggeration. Look at his flower 
and bird paintings, he is one in the world. 

What are the characteristics of flower and bird paintings by Huang Binhong? I still think that what 
Zhang Zongxiang said is most suitable. He said that flowers painted by Huang Binhong ' seem light, serene, 
classical, elegant and make people broad - minded. '' These four words ° ‘light, serene, classical and ele- 
gant'' should be the largest characteristics of his flower and bird paintings. 

As for ‘‘light’’, it has several meanings. To use lead powder and not gaudy colors is a kind of 
‘light’; for instance, composition without queerness and astonishment is also a kind of ' ‘light’ '; moreover, 
the objects we draw are daily things, without strange flowers and grass nor special rare things, very ordinary 
and insipid, and that also means ‘ ‘light’ '. Some painters possess these characteristics, but they аге not easy 
to express by drawing. Therefore, they are not their characteristics. I think flowers painted by Huang Bin- 
hong are ''light in meaning’’. To draw ordinary things by pen and ink, conception and composition pro- 
duces simple, unadorned, and light artistic conception, that is, extremely gorgeous, causing endless reverie 
after people see this kind of painting. This is a great characteristic in Huang Binhong's flower paintings. The 
more one looks at them, the more one admires them. Sometimes, when you look at his flowers, you will 
think of a poem by Yang Wanli in the Song Dynasty. You gaze, gaze and suddenly a new realm appears be- 
fore your eyes and you feel ''broad - minded''. І think what Zhang Shouxiang said, ''making people 
broad - minded” ' is perhaps this reason. 

''Serene'' may also be understood from many aspects. On the surface, a branch and leaf not 
swaying, but still may be said to be a kind of ‘‘serene’’ object. From pen and ink, a brush without thunder 
and storm may also be a kind of ''serene'' situation. In composition, the crossing and slanting of flowers 
and leaves without motion is also a kind of ''serene'' expression. But to Huang Binhong, to draw flowers in 
this way is just like drawing a lifeless plant specimen. Huang Binhong demands a kind of inner ''serene 
air''. If you don't believe it, let me express some of this theories on ''serene'': Picturesque landscape 
contains beauty in serenity; people with wonderful workmanship excel nature, and indigo blue is extracted 
from the indigo plant (an inscription for a landscape painting іп 1942), (Note 5). To be magnificently con- 
ceived depends on being serene. A profound realm has no noble song. А short distance away, yet 10, 000 li 
apart, you will naturally be cut off from vulgar things while wandering in the sky. (An inscription to a land- 
scape album in 1954). Paintings should be created from skill, not smooth and showy, having a serene air but 
not sweet and vulgar. (An inscription to a burned black color landscape in 1953.) Painting is noble for having 
a serene air and not being good at decorating. (An inscription to a landscape.) Paintings with serenity are 
good; paintings with gentleness are excellent works of South School Painting. For gentleness, you take care 
in staying and rounding; for serenity, you cannot be conceited when using pen and ink and neither be care- 
less and perfunctory in conception, (an inscription for a landscape. ) 

The artist thinks ‘‘serene’’ exists in nature itself and is an inner beauty in nature which сап 
only be found in painters’ comprehension and expressed by the so - called " wonderful workmanship ex- 
celling nature.'' This is Huang Binhong’s aesthetic standard. This is the foundation. Next, if * ‘serenity’ сап 





be expressed, its meaning is profound. Moreover, if ° ‘serenity’ ' can be obtained, a painting will not be 
sweet and vulgar. Lastly, a painting is precious for having ° ‘serenity, ' not by restrained nor hasty action 
but from nature. It is really like what poet Tao Yuanming in the Jin Dynasty wrote in one of his poems, 
“* Picking chrysanthemums at the eastern fence to see the South Hill is carefree and leisurely.'' Huang Bin- 
hong thinks drawing flower paintings needs a solemn and quiet state of mind, not restlessness but picking up 
at random. 

‘ ‘Classical’ ” is another characteristic of Huang Binhong's flower and bird paintings. To draw 
flowers and birds should be fine and classical, but this is not real because flowers and birds are relatively 
bright — colored and beautiful and have nothing to do with classic. But Huang Binhong pursues classicality for 
his flower and bird paintings, because flowers and birds are of bright colors which are easy to become sweet 
and vulgar. Sweet and vulgar are not high - class style. His theory is ° Fine paintings should be high — class 
in style and classical іп meaning.’’ It is similar as the aesthetic view of Chen Hongshou at the end of the 
Ming Dynasty. How should high - class and classic characteristics be expressed? The method is to be 
''bold''. Не said, ''Painting may be bold and classic, but a profound air will always exist,'' (an inscrip- 
tion to a landscape). That is, to cure sweet and vulgar with boldness. Huang Binhong's flowers are high - 
class and classic in style which is greatly related to his interest in the study of inscriptions on ancient bronzes 
and stone tablets. He has high accomplishments on ancient bronze, stone objects and ancient characters. His 
greater seal character writings are influenced by inscriptions on bronze and stone objects sweeping in brush- 
work and full of classic flavor. It is quite different from calligraphers of inscriptions on ancient bronze objects 
in the same era. He said, ' 'Epigraphists look at words on wine vessels in the Shang and Zhou Dynasties for 
their seal characters and read extensively ancient and modern rubbings from stone inscriptions for official 
script, cursive hand and semi - cursive script. By adopting calligraphy technique in painting, it will be pro- 
found, gloomy, classical, winning superb craftsmanship by boldness and beauty by classicality. It cannot be 
compared to ordinary paintings, (see ''Key to Technique of Painting). He also said, ‘ ‘The beauty of lines іп 
painting comes from inscriptions on ancient bronze and stone tablets, calligraphy, bronze ware and statues. It 
is moderate in strength and graceful. The composition is compact, '' (an inscription to a landscape). ''In 
Emperor Daoxian's reign in the Qing Dynasty, epigraphy flourished. Seal character and official script on rub- 
bings from tablets were precise. Calligraphy and painting were interlinked. They exceeded their predecessors 
and had real inner beauty, '' (an inscription to ‘ ‘River Village’ ' in 1953). All these prove that the accom- 
plishment of epigraphy is important to painting. Because with the accomplishment, spirit will meet antiquity . 
By adding epigraphic interest into painting, it will not be plane in shape. Therefore, his flowers have a kind 
of classic interest different from others. 

The opposite of ''elegant'' is’ “vulgar. '' Boldness cannot only express high - class and classicali- 
ty, but also cure vulgarity. (What he said about vulgar is not popular but sweet and vulgar.) Huang Gong- 
wang in the Yuan Dynasty pointed out that painting has four illnesses: ' ‘irregularity, sweetness, vulgarity and 
relying’ '. Huang Binhong explained, ''Irregular is irregular in using pens; sweetness is without inner beau- 
ty; vulgar is plane in artistic conception; and relying is to obstinately follow ancient ways and to imitate, ' ' 
(see ‘ ‘Quotations from Huang Binhong's Paintings’ ' edited by Wang Bomin). Huang Binhong often said that 
these four illnesses should be avoided and classicality and boldness can cure sweetness and vulgarity. He 
said, ''Today, old Beijing figure, flower and bird fine art institutes like to portray likeness and further learn 
from Xinluo Shanren or Tang Liuru Lay Buddhist (Tang Yin). They learned light and fluent painting ways but 
not Xinluo and Liuru's classic and boldness. 16 is difficult to learn classic and fluency, so that fluency be- 
comes impetuous and disgusting. Fluency with classic and boldness will be serene; without classicality and 
boldness there will be impetuosity. It is a great mistake by taking impetuosity as fluent, '' (a letter to Bo Nu’ 
an in 1944). To make flowers classic and bold depends on using pens, like insects chewing wood, an owl 
drawing on sand, a house crevice breaking a section. Strokes are like carving a seal and lines to be drawn 
will not be impetuous; and classicality and ''elegance'' will appear. If strokes are fluent and impetuous, 
they will easily become sweet and vulgar and the painting will lose its classicality and elegance. If we look at 
his ' * Plum Blossom Album, '' all branches are strong like bending iron, classicality and elegance appear оп 
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the paper. 

As Huang Binhong's flower and bird paintings have such characteristics, he must have а certair 
view and theory on flower and bird paintings, but has written no essays on them. Some of his views can only 
be seen in inscriptions to his flower and bird paintings. These fragmentary views and theory help us very 
much to understand his works. I now put down material and writing as much as possible in the following: 
Huang Quan shows riches and honor, Xu Xi was unrestrained. The two schools opened an art academy, anc 
their styles were different. Qingteng and Baiyang were unruly and their paintings combined essay and poem. 
Their paintings were supernatural for immortality and privately learned after 500 years. With pen power flour- 
ishing, they divorced from meritorious names and lie on a stone by a spring. To make bright flowers look like 
brocade and not to hand down a painting but an ink and wash. Have you seen General Guo Chongtao's wife 
painting bamboo with a gold knife? Dimness is not a shadow caused by a lantern, light from a window will 
directly affect an ice ring, and one who can learn from nature is a hero among people, (an inscription to ar 
ink and wash flower scroll in 1940). People say that flower paintings in the Ming Dynasty by Chen Baiyang 
are wonderful but not skillful, and Lu Baoshan, skillful but not wonderful. I want to have both, (an inscrip- 
tion to ‘ ‘Peony’ ' ), (Note 6) . 

Flowers painted by people in the Yuan Dynasty are simple, vigorous, classical and profound in 
brushwork, and strict in composition that Baiyang and Qingteng cannot compare. 

Song Daojun (Song Zhizong, Zhao Ji), searched all strange flowers and weird stones in the world, 
but his paintings lacked unconventional grace because he paid attention to shapes, (an inscription to 
* *Flowers' ' .) 

Ancient people painted insensate stones with ingenious pens, vigorous and bold. (An inscription to 
“*Insensate Stones’ ' . ) 

Painters should cast off their bad habits and contain grace in strength. Excellent paintings should 
seem alike, but not like real things. It is a way to get life through skills. Binhong was at the age of 88. (An 
inscription to ' ‘Chinese Herbacous Peony””.) 

Add details to flowers to contain strength in grace. (An inscription to ‘ ‘Painting Cottonrose Hibis- 


cus'' in color.) 
Landscapes are beautiful in simplicity and vigor, and flowers and grass in strength and grace, ( Note 
7). We must paint mountains and rivers with romantic charm and flowers and birds with interest.... Flowers 


and grass painted in shapes without interest are paper flowers. (‘ ‘Quotations from Huang Binhong' 5 Paint- 
ings, '' edited by Wang Bomin.) From these quotations and inscriptions, we may summarize in the following 
aspects: 

1. To leave behind shape and take spirit. Huang Binhong thinks there are two meanings: one is 
tradition; and two is flowers and grass - - objects for painting. First, while talking on learning landscape 
painting, Huang Binhong said many times that one should not imitate, but leave behind the shape of the work 
and take its inner essence — - spirit. He likes Chen Baiyang and Xu @ingteng in the Ming Dynasty and said 
in his poems that he was born 500 years after them, but he privately studies them. He cannot completely ap- 
prove of Chen Baiyang. He considers flowers by Chen Baiyang are wonderful but not skillful and by Lu 
Baoshan (Lu Zhi), skillful but not wonderful. He has both of their styles after consideration. He said in an 
inscription of a poem to a landscape painting by Chen Baiyang, ''Baiyang Shanren learned from Wen Ві (Wen 
Zhiming) and his paintings stress on spirit and not shape. To look at his paintings, one feels as if a flood, 
dragon and stone come suddenly and wet one's fine silk. '' This explains that in order to learn from ancient 
people's works, one must learn his spirit and not shape. This is the same as the meaning quoted above. In 
his collection of paintings, there is а plum blossom album which, from the above inscriptions, are rough 
sketches copied from old Hongshou. Although they were copied from plum blossoms by Chen Hongshou, the 
technique and interest are of Huang Binhong's style and feature. In a short comment on ''Twin Plum 
Blossoms, '' һе said, ' "Yuan Dynasty people always painted twin flowers, unconventionally graceful. Those 
by Chen Zhanghou (Chen Hongshou) are bright, virtuous, beautiful and vigorous, and I slightly change the 
method. '' From this we can see that he learned from his predecessors (including copying) not shapes, but 
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inner unconventionally graceful, beautiful and vigorous romantic charm. 

Secondly, for flowers and birds, we must ‘ ‘leave behind shape and take spirit’ ’ , not “pay atten- 
tion to shapes’’. He criticized Song Zhizong that he searched for all strange flowers and weird stones in the 
world and because he paid too much attention to shapes (i.e. the likeness of an object's outer appearance) 
and lacked unconventional charm. Therefore, he put forward the idea that ''excellent paintings should seem 
like, but not like real things. '' As for how to learn from nature, he has said much in his discussions on 
painting. In his letter to Wang Bomin in 1948, he said, ' ‘ Ancient people said that "nature goes into painting , 
and painting seizes nature'. The word 'to seize' is very difficult to comprehend. Nature is natural world. 
There are shapes and shadows which are easily to take in; nature's world has spirit and charm, the inner 
beauty which ordinarily cannot be seen. Real paintings can seize the spirit and charm. With only shape and 
shadow, the painting is like a potted landscape and not a real painting’ '. “To take spirit and to leave be- 
hind shape ` ’ is his principle for painting landscape or flowers and grass. Zhang Yanyuan, theorist on the his- 
tory of fine arts in the Tang Dynasty said, '' Ancient paintings can leave behind shape and keep their back- 
bone. Painting is created from shape. It cannot be understood by common people. Today's paintings have 
shape but no charm. Paintings with charm will naturally have shape. '' (Note 8). With regard to Ше relation- 
ship between shape and spirit, the latter is the chief. It might be similar in shape, but not in spirit. Only 
when similar in spirit, shape will be there. Huang Binhong's flower and bird paintings stress likeness in spir- 
it. Therefore when looking at his flower paintings, we easily recognize what flower it is and not like what a 
Song Dynasty poem said, ‘ ‘To know peaches without green leaves and apricots with green branches'' to dis- 
tinguish red plums by green leaves and branches. 

2. Strict logic and method. In his flower paintings, Huang Binhong advocates that strokes should 
be simple, vigorous, classical and profound and strictly logical. ''Logic'' is the principle of things, or the 
law of growth of all things on earth. ‘‘Method’’ is the method of art expression. He considers flowers paint- 
ed by Yuan Dynasty people were simple, vigorous, classical and profound in strokes and strict in logic, which 
Chen Baiyang and Xu Qingteng in the Ming Dynasty were inferior to them. Therefore he opposes blindly stick- 
ing to unruliness, regardless of logic and method. Among flower and bird painters in the Yuan Dynasty, Qian 
Shunju and Wang Ruoshui were the most famous. They inherited the tradition of Song Dynasty people and 
paid attention to law and painted with morale. They had no habits of institutional painters in the Song Dy- 
nasty. They were simple in concept and profound in strokes. These were incomparable by Chen Baiyang and 
Xu Qingteng's unruly and lawless freehand paintings. While inheriting Baiyang and Qingteng’s wonder, Huang 
Binhong also pays attention to Yuan Dynasty people's work style of classical and profound strokes and strict 
logic and method. He said, ''Tang Dynasty people were good at carving, Song Dynasty paintings were rustic 
and Yuan Dynasty people left behind shape and took spirit and surpassed them. Besides Qingteng and 
Baiyang, I altered them again.'' (An inscription to ''Narcissus, Plum and Stone'' in 1949.) Therefore, 
Huang Binhong's flower paintings are not unruly as Qingteng and Baiyang's, but have their natural and re- 
strained manner. They have also romantic charm of Yuan Dynasty paintings, forming its own style. 

Huang Binhong appreciates the flower and bird paintings by Hua Xinluo (Hua Yan) very much. He 
thinks that ‘ ‘In the Qing Dynasty, flower and bird paintings by Hua Xinluo, landscape paintings by Fang Xi- 
aoshi and figure paintings by Luo Liangfeng have the manner of a great master.’ ' (See ''On Painting’ ' .) 
But he discards Hua Xinluo' s emptiness and absorbs his good classical and profound points. He said, ' Hua 
Xinluo sought to get away from the old too early. What a pity. To quietly look at Xinluo' s works, he had 
many new and bold places which are rarely seen in recent and ancient times. ' ' (A letter to Fu Nu' an in 
1945). You must analyze a painter's strong and weak points. Among his flower and bird paintings, a theme 
similar in manner to Xinluo Shanren he expresses the boldness and classical profundity of Hua Xinluo. As for 
Yun Shouping' s flower paintings, he also sought to get away from the old too early. **Yun Nantian said his 
paintings were empty and broken. He tried to get away from the old too early, even earlier than Hua Xinluo. 
Ancient people found it difficult to use vigorous strokes. '' (A letter to Zeng Xiangting in 1950.) Flower paint- 
ings can be bold, classical and profound by applying strict composition and composed, vigorous strokes. If 
these basic skills are lacking, it is easy to fall into emptiness by seeking to get away from the old too еагіу 
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апа paying attention to intelligence. This is what Huang Binhong opposes in flower and bird paintings. Flow- 
ers painted by Huang Binhong in his early years are sparse and bright in composition and light, elegant in col- 
or but have no feeling of sparseness because of his classical and profound strokes and strict composition . 

3. To show strength in grace. Strength and grace are contradictory. Flowers feature bright colors 
and graceful shapes and strength is the inner quality of flowers. Strength shows vitality. In his ' ' Brief Intro- 
duction to Menghuaju Paintings” *, Zheng Ji in the Qing Dynasty said, ''For flowers and grass, we not only 
paint their delicacy and charm, but also their strength. Strength comes from the brush and the brush from 
ink. By using only ink and brush, the paintings will be bold. To lose flower spirit there will be no ele- 
gance.'' It is not easy to unify the two and treat them properly. The characteristic of Huang Binhong's flow- 
er paintings is ‘‘to show strength in grace.'' Why ‘ ‘show strength in grace’ '? He considers that ' "Grace 
and looks are the nature of flowers and grass, and flowers and grass flourishing most among all things in the 
world. A strong wind knows strong grass. It has inner strength that is not felt by people. ' ' (See ‘ ‘Simple, 
Vigorous, Splendid and Graceful'' by Zhang Zhenwei. ) To draw flowers one should not only express the out- 
er beauty, but also the inner beauty. Huang Binhong displays outer grace and inner vigor of flowers whether 
woody plants like the peony, Chinese herbaceous peony, cottonrose hibiscus, wisteria, or herbs like morning 
glory, autumn chrysanthemum, narcissus and hollyhock. Apart from these, he uses bold strokes to make 
flowers more vigorous and classical, and harmoniously integrates the two. 

4. "Тор paintings seem to resemble, but do not resemble.” One must get rid of a painter's habit 
in painting. What is a painter's habit? According to Huang Binhong, the biggest habit is to copy, true to life 
and to paint flowers and grass as specimens. Although these paintings are ''outstanding skillful work which 
amaze people at first, but are not interesting, cheap work at close examination. ' ' Therefore, he put forward 
the idea that ‘ ‘top paintings seem to resemble but do not resemble.'' He said, ' "There are three kinds of 
paintings: 1. А painting absolutely resembling an object gains fame by deceiving the public; 2. A painting ab- 
solutely not resembling an object always uses the name of freehand sketch to pass off the shame as genuine 
and also gains fame by deceiving the public; 3. A painting resembling and not resembling an object is a real 
painting.'' (Note 9). He also said, ''A painting should really resemble if it is resembling from not resem- 
bling. '' (An inscription to a landscape in 1953.) 

Huang Binhong takes very ordinary material for his flower paintings. Most of them are ordinary 
flowers and grass. They are related, in a certain way, to his rural life for a relatively long time. He is a na- 
tive of Tandu Village, Xixian County in Anhui Province, although born in Jinhua, Zhejiang Province. He kept 
а distance from the Taiping Uprising and went to Zhengshan Mountain in south Jinhua at the age of six. At 
20, he returned to Tandu Village. There were flowers and trees beside his house. He said, “Аі 30, I left 
business and strove to reclaim wasteland. I like inscriptions on ancient bronzes and stone tablets, calligraphy 
and painting and traveling over mountains and rivers. '' * ‘I have travelled mountains in Guangdong, Guangxi, 
Zhejiang, Fujian as well as Hebei, Shandong, Hubei and Sichuan. °’ Не” “has gone to Niaohu Ferry іп Guichi 
City, Xingyu Lake, Qiupu River and Qishan River with friends. Scenery there is beautiful. I intended to stay 
there.'' He has these experiences to approach nature, not only places of scenic and historical interest, but 
also flowers, trees and grass. He naturally absorbs all these into his paintings. He said in an inscription to a 
painting, ‘‘In my early 30 years, Meiyan (Huang Binhong) went into Huangshan Mountain and saw wild 
flowers in deep valleys. I didn't know their names and paint them into pictures. Binhong at the age of 90.” 
Again, ''Fence beside а river. I wrote this after returned. Bin was at Ше age ої 90.'' These flowers and 
grass found everywhere are subjects for his flower paintings until he was old. 

Huang Binhong always draws hollyhock, tricolor amaranth, wild chrysanthemum, begonia, dande- 
lion, China pink, camellia, plum blossom, golden peach, yulan magnolia, rose, clustered peach and plum, 
besides many unknown wild flowers which he put in all his drawings. He has an album featuring flowers and 
grass which people never notice, such as red rasberry, whitefelt leucas, purple ray cup, coral whip, goose 
flower, mountain crabapple, closed flower, mountain yulan magnolia, red tawny daylily, cha grapes, zilan 
orchid, baoxu flower and jade - hand flower, etc. Most of these flowers and wild grass grow on mountains 
and the edge of fields. Perhaps only common people know the characteristics and shapes of these flowers and 
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grass. For instance, the шап orchid. ''Its shape is like a secluded orchid and it grows on precipices. After 
the blossoming purple flower, its leaves issue fragrance. It gives pleasure to the eyes and is used as a 
medicine. Textile women workers will not have cracked hands during cold nights when they use it. '' Only 
farmers know this characteristic. Purple ray cup is a kind of wild flower we often see. It grows mostly by 
roadsides and in a thick growth of grass. It is like a small wine cup with fine - hairy leaves and light purple 
flowers. Children always pick them when playing, but they don't know its name. Хо painters have ever been 
seen painting them, but Huang Binhong takes them for his material. These flowers and grass are the thought 
and feeling of the painter. For instance, whitefelt leucas. In a poem inscription, һе said, “ "Herb whitefelt 
leucas is spotlessly white like frost and snow. It resembles my pure heart and I paint it tirelessly beside a 
stream with ducks. ” These flowers and grass, not in good taste, are despised by men of letters, but are so 
lovely in Huang Binhong's paintings. 

He has a painting of wheat and broad beans which is a portrayal of rural life. Although there is 
nothing else, it reminds us of the end of spring and the beginning of summer, a season of * ' Plums that make 
people's teeth sour and soft’ ’, when wheat has spouted ears and broad beans have borne pods. This is the 
happiest time for children south of the Yangtze River because they can again eat green broad beans. In this 
painting, Huang Binhong breaks the view that farm crops are never painted. He painted broad bean leaves by 
adopting the Mogu style of painting (colored strokes without contour lines) and wheat stalks and ears by a 
double - line method to paint them into shapes of breaking branches to display its growth and rational struc- 
ture which is seen by people. We can see that he is profound in observing and strong in art expression is 
shown by his selection of subject matter. 

Huang Binhong pays much attention to using brush and ink. He has many such brilliant theories 
derived from practice. The most profound impression on his flower and bird paintings is that he always uses 
his brush and ink in displaying objects and style. 

He uses bold and vigorous brushes with a rich interest of inscriptions on ancient bronzes and stone 
tablets to draw flowers and branches with zigzag seal character brushwork. Strokes can stop on the spot and 
go on. They are unique and new features of flower and bird painters. In his old age, he liked to use ' “bald” ' 
writing brushes. He wrote in a poem, ''I have a bald writing brush like bent iron, incomparably vigorous. 1 
spent a lot of money to enjoy using а broom - like brush like a light knife. I'll not give it away after І devel- 
oped a liking for painting. '' (An inscription to a painting in 1940.) The iron - like brush head increases the 
interest of implying vigor in grace. With regard to using pens, he said, “ А pen can stop in one place as а 
stroke is made by continuous dots. It has a zigzag look, that is, the method of writing seal character and offi- 
cial script. They appear in all profound places of paintings in the Tang and Song dynasties. The stronger the 
brushwork, the clearer the spirit. We should hold a brush steadily, so we can use it slowly or fast, change- 
able and flexible to show grace in vigor, with mildness in strength. This is really wonderful.'' (See 
‘*Shatian’s Answers to Questions. '’) When painting freehand flower and bird paintings, predecessors gener- 
ally used brushes relatively lightly and smoothly, with few slow and staying still brushwork. For instance, 
Ren Bonian is relatively prominent, using brushes like storms. Huang Binhong uses brushes vigorously to 
draw flower and bird paintings as if strength penetrates the paper. He said lightness and smoothness easily be- 
come superficial which cannot produce real strength. Lines will not be strong and bold and paintings will be 
superficial. He said, ‘ ‘A painting created with brush strength penetrating into the paper will not be superfi- 
cial.'' CA letter to Fu Nu'an in 1944.) ‘ ‘She Tao is highly talented and profoundly skilled, but his work in 
the name of Gengxin (Heart Cultivation) Studio in his old age was made by superficial but not vigorous brush- 
work and was devoid of Chinese painting standard.’’ (A letter to a Zheng Zhuolu іп 1947.) To be vigorous is 
not to blindly use strength which may become stiff and must be properly vigorous and soft. ''In painting, 
one must be hard on his brush with the strength to press the paper and penetrate the paper. One cannot use 
too much strength, otherwise it will be stiff. ...Paintings made by proper vigorous and soft strength are good 
ones.'' (A letter to Zhu Yanying in 1947.) In flower and bird paintings by Huang Binhong, there are vigor- 
ous, but no superficial brushwork in flowers, branches and leaves. The lines are vigorous and, therefore, 
flowers and grass seem to have very strong vitality . 
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It will easily be *'scribbling'' and ''copying'' flowers and grass. ° ‘Copying’ ' will make brush- 
work appear without vitality and the lines will look stiff; and ''scribbling' ' will cause a stretch of blur and 
brushwork invisible and the painting will not be interesting. Huang Binhong said, '' There are two shortcom- 
ings in using a brush: one is copying, a method with a start, end and turning; the other is scribbling, a 
method with one brush in thick color, and the other in light color and merging them together. It has no 
brushwork at all.’ (A letter to Fu Nu’an in 1994.) He also said, ‘ ‘We should avoid copying, scribbling and 
smearing in painting. Copying is when the brush has no beginning and ending, as well as three turns; scrib- 
bling is when we only see ink and not brushwork, that is, no brushwork in ink; and smearing is when we 
pull brushes horizontally and vertically so that people do not use the brush, but are used by it. ' (A talk with 
Wang Bomin in 1948.) In Huang Binhong’s flower paintings, there is distinct brushwork. Like calligraphy, 
there is a beginning, end, light raising and heavy pressing in a stroke which is steady and classical, and the line 
is bold and vigorous and strong in feeling. 

The most special way Huang Binhong paints flowers is using overnight ink. Everyone knows that 
overnight ink is mostly avoided by calligraphers and painters. Ancient people paid much attention to using ink. 
The inkstone must be washed clean, the water contains no impurities and the ink must be newly ground. The 
ink will be shining and possess spirit. Therefore, there is a saying, * “rather not wash your face for three days, 
but you must wash an inkstone daily.’ ’ Huang Binhong does the opposite. He doesn’t often wash his inkstone, 
which is full of overnight ink. It will be used tomorrow if he has not used it up today. He likes to use overnight 
ink, because it has a special strong point. He said, ““Ап inkstone must be clean, but sometimes, a brush with 
ovemight ink may be nicer. Ni Yunlin is especially good at using this method but he must know the difference. 
A monk in Zhejiang Province learned from Yunlin that overnight ink looks dark green. '' (See ''Shatian An- 
swers Questions. '') ° ‘Ink is black and called ink black. If properly used, it will be bright and called “bright 
black.’ If used in thick dark places in paintings and adding a layer of ink апа a drop of very thick overnight ink, 
after drying, it will become pitch black, especially in contrast with white and is called “bright ink’. By using 
bright ink properly, a painting will show its vigor. '' (‘ ‘Notes at 90’ ' . ( This is why he uses overnight ink in 
painting which others dare not. Overnight ink easily becomes dirty, it is a question of how to use it. He said, 
““То use overnight ink in painting, one must first have а calm and noble view. That is, he must first be men- 
tally prepared, calm, without impetuosity and paint with a natural brush. Therefore, when using a brush with 
overnight ink, particularly one cannot pull, scribble and smear and must ‘drop’ it on the paper. For those who 
have not much knowhow, the strokes will appear stiff, dirty and ugly. ' (Note 10). It is very difficult to use 
ovemight ink and will cause dirty black marks and destroy a painting. Therefore, it has been generally avoided. 
It is particularly difficult to use overnight ink in flower paintings. In landscape paintings, it is complicated to use 
brush and overnight ink which can 'drop' to give better contrast between dark and light color. For flowers, it 
is different. Brushes should be used simply and properly, otherwise it will spoil everything. Huang Binhong still 
used overnight ink in his old age and attained perfection. For instance, in an osmanthus flower painting he 
painted at 90, he first used light and then overnight ink for branches and first light ink for leaves and then 
overnight ink for veins. As a result, the whole branch appears simple, vigorous and with spirit, exciting audi- 
ences. This is the advantage of overnight ink. Overnight ink ' ' contains course residue, it is without muddiness 
and appears clear and magnificent among ink and wash. °’ (‘ ‘Key too Painting’ '.) This is the effect the other 
ink cannot give. 

Some people said that the style of Huang Binhong' s landscape paintings can be summarized in one 
word, ''dense'' , and his flower paintings, ''simple''. There is a certain truth in this. The dense and simple 
style can generally include two aspects: one is composition (including the relations between complicated and 
simple, sparse and dense, false and true) ; the other is brush and ink (mainly complicated and simple). Most of 
Huang Binhong' s landscape paintings are complicated in composition, with peaks rising one higher than the 
other and range upon range of dense forests. It is * ‘dense’ ”; as for brush and ink, he likes to overlap ink, 
good in layers, dense but not complicated, having a very strong space feeling and a simple, vigorous, mag- 
nificent and lively interest and charm. Compared with his landscape paintings, his flower paintings are much 
simpler in composition using brush and ink. He has a penetrating theory regarding the relations between com- 





plicated and simple, апа between sparse and dense. Не said, * ‘complicated’ ' and simple іп meaning but not in 
shape; a simple shape will have complicated meaning. (A letter to Fu Ми ап.) Gong Вапаіап said, ‘People in 
the Song Dynasty all used brushes simply.’ Ancient people paid attention to the way of using brushes and not 
simplicity. Because there are complicated and simple in meaning, not תו‎ shape.'' (Ап inscription to 
““Overlapping Peaks and Temple. ' ') 

For Huang Binhong 5 flower paintings, it seems simple using brush and ink, but their meaning is not 
simple. He has a painting ‘ ‘Lake Stone and Bajiao Bananas” ' , in which a Taihu Lake stone lying flat in the 
picture is portrayed with a few strokes. Beside it there are two bajiao bananas, one large and one small, with 
only a few leaves. The picture is very sparse and bright, using little ink. The meaning of this painting has been 
pointed out in its poem inscription, °‘ ‘The courtyard can only hold one stone and several leaves. ’ ’ This just 
shows that there are only a few strokes but has profound meaning - - especially the last sentence. If there are 
dense bajiao bananas, and there is a storm in the evening, what can one do about the sound late at night? 
Therefore, it must be * “simple in shape and complicated in meaning’ ’ in painting. 

In general, Huang Binhong' s flower and bird paintings are relatively simple in style, sparse and 
bright in composition without numerous branches and dense leaves. They are simple by using brushes, but very 
profound in meaning. To do this one must have very high accomplishment and art technique and skill. He 
said himself, ''To paint with simple brushes, one must concentrate and be calm, otherwise you will not suc- 
ceed. (An inscription to a landscape. ) 

Huang Binhong's flower and bird paintings (particularly those created in his old age) are really dif- 
ferent from others. He has opened a new world for creating flower and bird paintings. His works can be sum- 
marized with his own words on the paintings, that is, high in style, classical in meaning, wonderful in ink and 
brush, gentle and serene scenes and objects, far thinking, profound theory and natural in an unrestrained at- 
mosphere. 

І recollect that in the early 19505 when 1 studied in the South China Branch of the Central Academy of 
Fine Arts, Old Mr. Huang was my professor. He was nearly 90 years old. He could not personally go to teach 
at the academy, but we students would go freely to his home to ask for advice. Sometimes when we had no 
classes at weekends or afternoons, we schoolmates in twos or threes liked to watch him paint at home. Each 
time we went, we always saw him sitting before a table painting or doing calligraphy. He would put down his 
brush, warmly welcome us and talk about art problems. Sometimes, we quietly watched him paint. He told us 
why he painted that way and asked us if we had seen the movement of his brush. Often he used five fingers to 
explain aesthetics relating to uniform and non - uniform strokes. What a pity that we didn’ t understand his 
theory very much then. Today, when we study his paintings, we feel that we still cannot really understand his 
paintings. My article is only some notes after learning from Mr. Huang” s flower and bird paintings. It may be 
something I have misunderstood, and I hope readers will point out any mistakes to me. 
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See ‘‘ East Sea’’, issue 10, 1962. 

See ‘‘ Court Painting’’ by Zhang Geng in the Qing Dynasty. 

See ** History of Chinese Painting’’ by modern people Chen Shizeng. 

See '' Ancient Paintings’’ by Huang Binhong. 

All words, quotations and inscriptions on paintings by Huang Binhong are quoted from ““ Collection of Huang Binhong' $ Art!’ and 
“* Huang Binhong on Painting’? edited by Zhao Zhijun; апа '' Huang Binhong' s Quotation on Painting”” by Wang Bomin. 

“* People say that flower paintings in the Ming Dynasty by Chen Baiyang are wonderful but not skillful and Lu Baoshan, skillful but not 
wonderful, ’ ° are words by Wang Huizhen in the Ming Dynasty commenting on Chen Chun, Lu Zhi and Zhou Zhimian. Original words 
are “Wu Qun is uncompared in painting flowers. After Shen Qinan, besides Wu Jun, are Chen Daofu and Lu Shuping, but Daofu 
is wonderful but not real and Shuping, real but not wonderful and Zhimian can have both. ’ ` (See ““ Haiyu Gallery’’. Huang Binhong 
changed the word ° * real’ ' into °‘ skilful,’ he must have had his own meaning. 

See ‘‘ Simplicity and Vigor, Strength and Grace - — Recollection on Passages of Articles on Painting by Teacher Huang Binhong ' ' by Zhang 
Zhenweis o ; 

See ‘‘ Famous Historical Paintings - - On Six Methods of Painting” * by Zhang Yanyuan in the Tang Dynasty. 

See ““ Huang Binhong' s Quotations on Painting’’ by Wang Bomin. 

See ‘‘Mr. Huang Binhong – — Modern Landscape Painting Master’ ’ by Zhu Shelou. 
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